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ABSTRACT 

This paper aims to delve into the cultural connotations of auspicious text decorations in blue and 
white porcelain through the interpretive method of iconography. The auspicious characters in blue 
and white porcelain are not only of significant artistic value but also embody profound cultural 
symbolism. The article first introduces the production process of blue and white porcelain and the 
manifestation of auspicious characters within it, then analyzes the usage and evolution of these 
characters across different historical periods. The study demonstrates that the auspicious characters 
in blue and white porcelain not only enhance the aesthetic appeal of the objects but also reflect 
people's pursuit of a good life and their longing for happiness. This paper provides new perspectives 
and methods for studying traditional Chinese ceramic art and culture. 
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1. INTRODUCTION 

As a representative of traditional Chinese ceramic art, blue-and-white porcelain enjoys a high 
reputation worldwide for its unique blue-and-white tones and exquisite craftsmanship[1]. Blue-and-
white porcelain not only has extremely high artistic value in terms of shape and craftsmanship, but 
its decorative patterns and characters also contain rich cultural connotations and symbolic meanings. 
Since the Yuan Dynasty, blue-and-white porcelain has become an important part of the history of 
Chinese ceramics, and reached its peak in the Ming and Qing Dynasties[2]. Its bright blue-and-white 
color and smooth lines show a very high artistic level, and are deeply loved by collectors and art 
lovers at home and abroad. The production techniques of blue-and-white porcelain have also 
undergone hundreds of years of development and innovation, making it a shining pearl in Chinese 
ceramic art. In the decoration of blue-and-white porcelain, auspicious text decoration is one of the 
most important and common elements. These characters not only attract people's attention with their 
unique calligraphy art, but also make people respect them with their profound cultural heritage and 
symbolic meaning. Auspicious text decorations usually appear in the form of blessings, auspicious 
words or poems, which embody people's yearning and pursuit for a better life. In different historical 
periods, the content and form of these text decorations have also evolved, reflecting the social outlook, 
cultural mentality and aesthetic taste at that time[3]. 
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2. HISTORICAL DEVELOPMENT AND PRODUCTION TECHNOLOGY OF 
BLUE AND WHITE PORCELAIN 

The production of blue and white porcelain includes multiple steps, such as material selection, body 
making, painting, glazing and firing. Each step has an important impact on the quality of the final 
product. Especially in the painting step, the craftsman needs to use cobalt blue material to draw 
patterns on the porcelain body according to the design[4]. This process requires not only superb 
painting skills, but also a deep understanding of the layout of the pattern and the selection of 
auspicious characters[5].As an outstanding representative of Chinese ceramic art, blue and white 
porcelain can be traced back to the Yuan Dynasty. After the development in the Ming and Qing 
Dynasties, it reached the peak of art and craftsmanship. The core technology of blue and white 
porcelain is to use cobalt blue as the main color, paint on the white porcelain body, and then burn it 
at high temperature. Cobalt blue presents a bright and stable blue color at high temperature, forming 
a sharp color contrast with the white porcelain body, showing a unique aesthetic effect[6]. 

The Yuan Dynasty was the initial period of blue and white porcelain. The blue and white porcelain 
of this period attracted a lot of attention with its rough and bold style and strong color contrast. Blue 
and white porcelain of the Yuan Dynasty mostly used simple and direct lines, and the patterns 
included flowers, animals, figures, etc., showing a strong sense of life and national characteristics. In 
addition, blue and white porcelain of the Yuan Dynasty was also highly practical and was mostly 
used for daily utensils such as bowls, plates, and jars. These utensils were not only popular in China, 
but also exported to the Middle East and Europe through the Maritime Silk Road, becoming an 
important medium for cultural exchanges between China and foreign countries[7]. 

The Ming Dynasty was an important period in the development of blue and white porcelain, and the 
level of porcelain-making technology and craftsmanship was significantly improved. The blue and 
white porcelain of the Yongle and Xuande periods of the Ming Dynasty is considered to be the 
pinnacle of history. The blue and white porcelain of this period not only had a great improvement in 
the quality of the body and glaze, but also had more delicate and exquisite pattern designs[8]. The 
painting themes were rich and varied, including traditional flowers and birds, fish and insects, human 
stories, as well as auspicious patterns such as dragons, phoenixes, and unicorns. The colors of blue 
and white porcelain in the Ming Dynasty were brighter and the craftsmanship was more perfect, 
reflecting the prosperity of the society at that time and the superb skills of the craftsmen[9]. 

The Qing Dynasty was a period of continued glory for blue and white porcelain, especially during 
the reigns of Kangxi, Yongzheng and Qianlong, when the production of blue and white porcelain 
reached a new peak. The blue and white porcelain of the Qing Dynasty was more diverse in pattern 
design, with a more delicate and fluent painting style and richer colors. The blue and white porcelain 
of the Kangxi period was famous for its verdant blue and delicate painting techniques, while the blue 
and white porcelain of the Yongzheng and Qianlong periods paid more attention to decorative effects 
and artistic expression, often combining various painting techniques to form a unique decorative 
style[11]. 

The production process of blue and white porcelain includes material selection, body making, 
painting, glazing and firing. First, high-quality porcelain clay is selected for multiple washing and 
sedimentation to remove impurities. Then, the craftsmen shape the processed porcelain clay into the 
required shape to ensure that the shape and thickness of each porcelain are uniform. After the body 
is made, it needs to be dried. Painting is the most critical step in the production of blue and white 
porcelain. Craftsmen use cobalt blue, a mineral containing cobalt elements, to paint on the porcelain 
body. This requires not only superb painting skills, but also a deep understanding of pattern layout 
and auspicious characters. After that, a layer of transparent glaze is covered on the surface of the 
painted porcelain body. When glazing, bubbles and impurities should be avoided. Finally, high-
temperature firing, usually around 1300 degrees Celsius, ensures that the glaze and cobalt blue react 
fully, presenting a bright blue-green color. The entire production process is not only a reflection of 
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technology, but also an inheritance of art, showing the brilliant achievements of ancient Chinese 
ceramic art. 

3. THE APPLICATION OF AUSPICIOUS CHARACTERS IN BLUE AND 
WHITE PORCELAIN 

Auspicious characters refer to those characters or symbols with beautiful meanings and blessings, 
which have deep historical roots and wide applications in traditional Chinese culture. These 
characters are not only used by people in daily life, but also often appear in the decoration of various 
artworks, including blue and white porcelain, calligraphy, painting, paper-cutting, embroidery, etc. 
Auspicious characters express people's yearning and pursuit for a happy life through their unique 
writing form and beautiful meanings. Common auspicious characters include "Fu", "Lu", "Shou", 
"Xi", "An", etc. Each character has its own unique symbolic meaning. "Fu" represents blessing and 
happiness, and is one of the most common and popular auspicious characters; "Lu" symbolizes wealth 
and high official salary, and is often used to wish for a smooth career and a prosperous official career; 
"Shou" means longevity and health, and is often used to celebrate birthdays and the birthdays of the 
elderly; "Xi" means joy and happiness, and is often used in festive occasions such as weddings and 
births; "An" represents peace and tranquility, and is a good wish for a peaceful and smooth life. In 
addition, there are some auspicious characters in combination, such as "Fu Lu Shou", "Ji Xiang Ru 
Yi", "Zhao Cai Jin Bao", etc., which express richer and more comprehensive good wishes by 
combining multiple auspicious characters together. These characters are not only the inheritance of 
culture, but also an important way for people to place their good wishes. The writing and application 
of auspicious characters not only pay attention to the beauty of form, but also emphasize the richness 
and profoundness of connotation, making it a shining pearl in Chinese traditional culture. 

In the decorative art of blue and white porcelain, auspicious characters, with their unique charm and 
profound cultural connotation, have become an indispensable and important element. Auspicious 
characters are usually combined with patterns in blue and white porcelain to form a colorful 
decorative style. These characters sometimes appear alone, conveying good wishes in a simple and 
eye-catching way; sometimes they are cleverly combined with other auspicious patterns, such as 
dragons and phoenixes, flowers, and auspicious beasts, to form complex and exquisite decorative 
pictures. Auspicious characters can be expressed in a variety of forms, including neat and regular 
regular script, free and easy running script, or vigorous and powerful official script. Each writing 
style shows different artistic charm and the individual pursuit of the craftsman. For example, vigorous 
and powerful fonts often appear solemn and give people a sense of power; while graceful and delicate 
fonts appear gentle, elegant, and poetic.In the specific decoration process, the position and 
arrangement of auspicious characters are also very particular. Auspicious characters that appear alone 
are usually placed in prominent positions of porcelain, such as bottlenecks, bottle bodies or bowl 
centers, to highlight their importance. Auspicious characters combined with patterns are often 
integrated into the overall design, complementing patterns such as dragons and phoenixes, flowers, 
and auspicious beasts to form a harmonious and unified artistic effect. For example, on a blue-and-
white porcelain bottle, a craftsman may draw a dragon flying in the clouds in the center of the bottle 
body, and embellish the dragon with auspicious characters such as "Fu" and "Shou", making the 
whole picture full of dynamics and auspicious meanings. In addition, the application of auspicious 
characters on blue-and-white porcelain is not limited to decoration, but also reflects the craftsmen's 
yearning and pursuit for a better life. Through these exquisite characters and patterns, people can not 
only appreciate the artistic beauty of blue-and-white porcelain, but also feel the profound cultural 
heritage and good wishes contained therein. Therefore, the expression of auspicious characters in 
blue-and-white porcelain not only enriches the artistic expression of blue-and-white porcelain, but 
also adds profound cultural connotations to it. 
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4. INTERPRETATION OF AUSPICIOUS CHARACTERS FROM THE 
PERSPECTIVE OF ICONOGRAPHY 

Iconography is a discipline that interprets cultural and social significance through images. It not only 
focuses on the form and content of images, but also explores the cultural, historical and social 
background behind the images. When studying auspicious characters in blue and white porcelain, 
iconography can help us understand the symbolic meaning and cultural connotation of these 
characters. 

The auspicious characters in blue and white porcelain not only exist as decorative elements, but also 
carry profound cultural semiotics. These characters convey specific cultural implications and 
symbolic meanings through their form, layout and combination with other patterns. From the 
perspective of semiotics, we can have a more comprehensive understanding of the performance and 
role of these auspicious characters in blue and white porcelain. In the decoration of blue and white 
porcelain, the character "Fu" is often combined with bat patterns to form a symbolic combination. 
Bats are regarded as a symbol of good luck and happiness in Chinese culture, because "bat" and "Fu" 
are homophones, forming the auspicious meaning of "Fudao". Bat patterns often show a flying 
posture, implying the arrival and continuation of blessings, thus enhancing the auspicious effect of 
the overall decoration. Another common auspicious character is the character "Shou", which is often 
combined with pine and crane patterns. In traditional Chinese culture, pine trees and cranes are both 
regarded as symbols of longevity. Pine trees are considered a symbol of longevity because of their 
evergreen characteristics, while cranes are considered representatives of longevity because of their 
legend of longevity. Combining the word "Shou" with the pine and crane pattern not only enriches 
the decorative picture, but also deeply expresses the wish for longevity and the yearning for a healthy 
and long life. The semiotic meaning of these auspicious characters is not only reflected in their 
individual symbolic meaning, but also in their combination with other patterns. Through careful 
design and arrangement, the combination of these characters and patterns can form a harmonious and 
unified whole, conveying richer and more multi-layered cultural information. For example, the word 
"Xi" is often combined with patterns such as flowers and Ruyi to celebrate happy events and express 
expectations for a better life in the future, while the word "An" may be combined with symbols of 
peace such as bells and tripods, auspicious dragons, etc. to express wishes for peace and smoothness. 
The auspicious characters in blue and white porcelain are not only decorative embellishments, but 
also the concrete embodiment of cultural symbols. Through the beauty of form, the ingenuity of 
layout and the combination with other patterns, they have become an important carrier for conveying 
cultural connotations and good wishes. The auspicious characters in each blue and white porcelain 
work are the expression of the craftsmen's profound understanding of traditional culture and artistic 
pursuit, showing the essence of traditional Chinese art and the depth of culture. 

The use and meaning of auspicious characters vary in different historical periods. For example, the 
auspicious characters in blue and white porcelain in the Ming Dynasty were more about praying for 
peace and wealth, while in the Qing Dynasty they were more about longevity and prosperity. Through 
the study of auspicious characters on blue and white porcelain in different historical periods, we can 
better understand the cultural connotations of these characters in a specific era. 

5. CULTURAL CONNOTATIONS OF AUSPICIOUS TEXT DECORATIONS 

Auspicious characters occupy an important position in traditional Chinese culture, and their influence 
is far-reaching and multi-layered. These characters are not only decorative elements on blue and white 
porcelain, but also a powerful carrier of the core values of traditional Chinese culture. Through these 
characters, blue and white porcelain conveys people's deep pursuit of a better life and their earnest 
yearning for happiness. Chinese traditional culture focuses on the harmony and happiness of family, 
society and individuals, and auspicious characters are the concrete embodiment of this cultural value. 
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In traditional concepts, auspicious characters symbolize good wishes such as blessing, wealth, 
longevity and peace. These wishes not only reflect people's expectations for material and spiritual 
life, but also reflect the pursuit of social stability and family happiness. The auspicious characters on 
blue and white porcelain, through their unique form and profound meaning, have concretized these 
traditional cultural concepts and become an important medium for carrying cultural memory and 
conveying wishes. For example, the character "Fu" represents happiness and good luck in Chinese 
culture. It appears very frequently, reflecting people's general expectation for a better life. The 
character "Shou" reflects the high importance attached to longevity and health, which has a long 
history in traditional Chinese culture. Other auspicious characters such as "Lu", "Xi" and "An" also 
carry rich cultural connotations and people's good wishes for the future. The application of these 
characters on blue and white porcelain not only beautifies the objects, but also makes them a carrier 
of cultural heritage and spiritual sustenance. 

At the social level, auspicious characters also have important functions. They are not only widely 
used in daily life, such as in weddings, birthday banquets and other festive occasions, but also have 
special significance in the bureaucratic system. For example, blessings often appear on gifts and 
tributes, symbolizing respect and wishes for the royal family and officials. In modern society, 
auspicious characters still have important significance. Although the production and use environment 
of blue and white porcelain has changed, these characters are still important symbols of traditional 
culture and are widely used in modern art and design, reflecting the integration of traditional culture 
and modern life. 

6. CONCLUSION 

The auspicious characters in blue and white porcelain hold significant artistic value and are imbued 
with profound cultural connotations. These characters serve as a vivid expression of cultural beliefs 
and societal values, reflecting deeper layers of meaning that extend beyond their decorative function. 
By employing iconographic analysis, we can gain a more nuanced understanding of the symbolic 
significance of these characters and trace their evolution across various historical periods. 

A detailed examination of the auspicious characters in blue and white porcelain reveals their 
multifaceted roles as cultural symbols. These characters not only embellish the porcelain but also 
convey a rich tapestry of meanings related to luck, prosperity, longevity, and happiness. The evolution 
of these auspicious characters over time reflects changes in societal attitudes, economic conditions, 
and cultural priorities. During different dynastic periods, the emphasis on certain characters shifted 
to align with the prevailing values and aspirations of the era. For example, while Ming Dynasty 
porcelain often highlighted themes of stability and wealth, Qing Dynasty porcelain placed a greater 
emphasis on longevity and flourishing prosperity. This temporal variation provides insights into how 
cultural symbols adapt and respond to the shifting contexts of their time. 
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